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The photographing, sound recording, or videotaping of this performance without the 
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and any other electronic devices that could emit a potentially unwelcomed sound. 




Program Notes 


CHRISTOS HATZIS (B. 1953) 

With two recent Juno awards and a SOCAN 
Award to his credit and a slew of recent 
commissions by internationally recognized 
touring artists such as violinist Hilary Hahn, 
percussionist Dame Evelyn Glennie, soprano 
Suzie Leblanc, flutist Susan Hoeppner, the 
Pacifica Quartet, the Montreal Symphony 
Orchestra, Royal Winnipeg Ballet and 
Tafelmusik Baroque Orchestra among 
others, as well as pop celebrities, such as 
George Dalaras, Sarah Slean and Steven Page, 
Christos Hatzis is widely recognized as “one 
of the most important composers writing 
today” (CBC) and “a contemporary Canadian 
master” {New Yorker). An unusually 
large number of performances and CD 
recordings of his music for Naxos, Deutsche 
Grammophon, EMI, Analekta, Sony, CBC 
and other major and independent labels as 
well as wide Internet distribution of his audio 
playlist (over 1,700,000 hits since 2008) have 
garnered a loyal and exponentially growing 
international following for his music. Recent 
and current work includes the premiere and 
US and European tour of Coming To and 
Dystopia by violinist Hilary Hahn; Lamento, 
a song cycle for pop singer Sarah Slean 
and Symphony Nova Scotia; the premiere 
of Redemption: Book 3 by the Winnipeg 
Symphony Orchestra in January 2013; 
Departures , Hatzis’ second flute concerto, 
which was premiered in August 2011 by 
Susan Hoeppner and the Kyoto Symphony 
and in September 2011 by Patrick Gallois and 
the Thessaloniki State Orchestra and will be 
commercially released in 2013 by Naxos; The 
Isle is Full of Voices, which will be premiered 
by the Montreal Symphony Orchestra in 
October 2013 and a full-length ballet for the 
Royal Winnipeg Ballet for 2014-15. Recent 
and upcoming orchestral performances and 
tours include Hatzis’ Telluric Dances with 
the Thessaloniki State Orchestra, which 
culminated in a concert at the Herod Atticus 
open amphitheatre at the foothill of the 
Acropolis in Athens in June 2012; Pyrrichean 


Dances, with the Wiener Concert-Verein 
in November 2012 in Vienna and a cross- 
Europe tour of Mirage? with Dame Evelyn 
Glennie and the Berlin Chamber Orchestra 
in November 2014. Upcoming commissions 
include String Quartet No. 3 for the Afiara 
String Quartet. Hatzis’ music is influenced 
by early Christian spirituality, Pythagorean 
and Hermetic ideas, his own Byzantine music 
heritage, world cultures and religions, and 
various classical, jazz and pop music idioms 
from the past and present. He is a believer in 
borderless culture and the uninhibited flow 
of cultural information, and in the power of 
contemporary classical music to perform a 
leading role in social transformation around 
the world. A professor of composition at 
the University of Toronto, Hatzis writes 
extensively on these and other related 
subjects. His writings, audio playlists and 
other information about the composer are 
available at www.hatzis.com 

Dance of the Dictators is a movement for 
piano trio alone from the multimedia music 
theatre work Constantinople. In the context 
of the larger work, this movement was an 
afterthought: it was written three years 
after the rest of the music of Constantinople 
was completed. Dance of the Dictators was 
inspired by my own memories of adolescence 
(members of the ruling junta preaching 
cultural nationalism and then dancing 
tangos during leisure time) and by the 
“dancing” strategies of attempting to sway 
public opinion by Saddam Hussein and the 
Coalition leaders during the weeks preceding 
the 2003 war in Iraq. 

Odd World takes its name from its rather 
eclectic musical content, which shows 
stylistic indebtedness to Celtic fiddling, 
Stravinsky, Brahms and anything in between, 
but also from the fact that the work has 
an odd-numbered rhythmic and formal 
structure. The piece is in 5/8 and each 
phrase is 7 measures long. Larger sections 
of the movement also reflect odd-number 



relationships. After a while these odd meters 
and phrases come to be expected as a matter 
of course so the music sounds much more 
symmetrical and consistent than one might 
expect given its numerical makeup. 

Within the context of Constantinople, 

Old Photographs provides an antidote 
to the heartrending intensity of several of 
the work’s other movements. Unlike the 
rest of the movements in Constantinople, 

Old Photographs is totally based on 
western musical idioms and starts with 
an introspective theme for solo piano 
stylistically reminiscent of the music of 
Robert Schumann. As the work progresses 
the violin and cello enter and the music 
begins to slowly drift stylistically away from 
the classical/romantic mould of the opening 
and towards early 20th century popular 
idioms reminiscent of Astor Piazzolla’s music. 
As a stand-alone work. Old Photographs 
has enjoyed a life of its own, independent 
from the larger work to which it belongs: 
the Gryphon Trio has performed it either as 
a regular program item or as an encore in 
most of their concert performances since its 
premiere and audiences have responded to it 
spontaneously and enthusiastically. During 
a Gryphon Trio tour in Key West, Florida, 
audiences traveled from one concert venue to 
the next for an opportunity to hear the work 
again, a rare phenomenon in contemporary 
music. Thanks to the Gryphon Trio’s 
commitment, Old Photographs is one of my 
most frequently performed works. 

String Quartet No. 2 (The Gathering) is a 

work in four movements commissioned by 
the St. Lawrence Quartet. Stylistically, my 
String Quartet No. 2 is an eclectic gathering 
of fragments of musical experience which I 
have collected over the years from diverse 
geographical and chronological sources. 

These fragments are put together in a 
manner reflective of my ongoing quest for a 
trans-national, trans-dogmatic view of the 
world and its inhabitants. The presence of 
heterogeneous stylistic elements in this piece 
also acts as a form of exorcism against the 
absurdity of war and senseless violence. 


The first movement starts with a statement of 
a quasi-middle eastern motif which appears 
in various guises throughout the piece. Even 
though the music is not minimalist per 
se, allusions to the music of the American 
minimalists of the 1960s, particularly Philip 
Glass, are evident throughout. The music 
starts softly with this mourning motif and 
gradually gains momentum peaking at the 
very end, and stops abruptly just short of a 
final cadence. 

The second movement starts with a 
quotation from Awakening, my first string 
quartet. The gypsy-like ground from the end 
of Awakening becomes the foundation for 
further elaboration of this material, which 
occasionally sounds like distant echoes 
of Brazilian tango. Halfway through the 
movement the music gives way to an unpre¬ 
tentious dance reminiscent of Balkan and 
Middle eastern music. The dance gradually 
returns to the serene resignation of the 
“Awakening” ground and the music stops 
suspended, again with no definitive ending. 
Most of the music (from the middle of the 
second movement to the end of the piece) 
was composed during the time of the 
terrible war in Kosovo and the continuous 
bombings of Belgrade. It was during those 
trying days that I decided to revisit Nadir, an 
earlier work, and transform it into the third 
movement of the present work. Originally 
scored for flute, viola and tape, Nadir was 
itself inspired by the horrors of war: it was 
composed during the devastating conflict 
between Iran and Iraq in 1988. The original 
piece has been modified significantly in its 
newest incarnation. Its “Islamic”, Middle 
eastern timbre has been maintained—it was 
clearly appropriate for both contexts—but 
the latter part of the newer incarnation in the 
quartet follows a progress of its own, which 
is separate from the original. The stubborn 
ostinati of the end of the original are 
extended, re-orchestrated and intermingled 
with new material, becoming even more 
obstinate and compulsive in the process. 

This frantic process is interrupted twice by 
an Eastern Orthodox melody, a voice of 
deep spirituality in the midst of insanity and 
terror, which, however, is twice ignored by 



the frantic music racing towards a violent 
cadence. 

The last movement picks up where the 
second movement left off. After several 
variations of the “Awakening” ground, and a 
ghostly reiteration of the Balkan-like dance 
(if the dance in the second movement was a 
dance of bodies, this one is a dance of souls), 
the music breaks abruptly into one last 
violent protestation, perhaps the most violent 
so far, before it is taken over (or under, as the 
case may be here) by the orthodox troparion 
of the Metamorphosis (Transfiguration) of 
our Saviour. Similar in mode and content to 
the chant which tried to halt the progress of 
violence in the third movement, the troparion 
of Metamorphosis is a prayer for a spiritual 
metamorphosis to take place in the Balkans 
and turn this violent part of the world into a 
place of peace and enlightenment. 

Notes by Christos Hatzis 


LAURA SILBERBERG 

Laura Silberberg is a Doctoral student 
in music composition at the University 
of Toronto. She has composed music in 
a variety of genres including orchestral, 
chamber, choral, electroacoustic and top 40/ 
popular music. Her compositions and piano 
improvisations have been featured live on 
CBC Radio’s Here and Now show three times 
and twice on the Metro Morning Show. 
Laura’s music has been performed by 
renowned performers such as the Gryphon 
Trio, Beverley Johnston, Pamela Reimer, 

Peter Stoll, and the Amadeus Choir — having 
won the International Amadeus Songwriting 
Competition nine times. Laura is the 
youngest composer featured in the upcoming 
Centrediscs CD, Woman Runs with Wolves, 
by percussionist Beverley Johnston. 

Laura also composes music for film. She 
performs live improvised accompaniment 
for silent films at the TIFF Bell Lightbox 
Theatre and has performed at the Toronto 
International Film Festival as well as the 
Toronto Silent Film Festival. 


Laura was honoured by Macleans 
magazine as one of 50 up and coming young 
Canadians under 30. She is a four time 
recipient of the Ontario Graduate Scholarship 
and was awarded the prestigious William and 
Phyllis Waters Graduating Scholarship from 
the University of Toronto. 

On a Whim explores and passes through 
different impulsive musical ideas. This piece 
is a tribute to the Gryphon Trio, whom I had 
the opportunity to compose a piece for in my 
last year of high school. It was through them 
that I met my amazing teacher and mentor 
for the past eight years, Christos Hatzis. I am 
honoured to have the Gryphon Trio premiere 
my piece tonight as part of the Hatzis@60 
concert. 

Laura Silberberg 


Conductor of the UTSO 
(1942-43, 1969-83) returns to 
celebrate the 50th anniversary 
of the opening of the Edward 
Johnson Building. 
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John Weinzweig: Symphonic Ode 
Tchaikovsky: Serenade for Strings 
Dvorak: Symphony No. 8 

Tickets: $20 ($15 seniors/$10 students) 

Weston Family Box Office at the 
TELUS Centre: 416.408.0208 




Performers 


Having impressed international audiences 
and the press with their highly refined, 
dynamic performances, the two-time 
JUNO winning GRYPHON TRIO has 
firmly established itself as one of the world’s 
preeminent piano trios. Performing from 
Canada to Russia, United States to Egypt, 
Belgium to Scandinavia and major European 
centres in between, ‘Canada’s national 
treasure’ is always in demand and continues 
to dazzle audiences with memorable 
performances. Recently, the Gryphon 
Trio made international appearances in 
Switzerland, Belgium, Italy, Netherlands and 
Kuwait. This season, they will also perform 
throughout North America. In Canada they 
will tour throughout British Columbia, the 
northwest territories, Alberta, Ontario and 
New Brunswick. 

The trio’s fifteen celebrated recordings 
on the Analekta label are an encyclopedia 
of works by Haydn, Mozart, Beethoven, 
Schubert, Mendelssohn, Dvorak, Lalo, 
Shostakovich, and Piazzolla. In 2011, the 
Gryphon Trio won the Juno Award in 
the “Classical Album of the Year: Solo or 
Chamber Ensemble” category for their 
Beethoven CD which was released to great 
acclaim. This was the trio’s second win, also 
taking the prize for their groundbreaking 
2004 release of Canadian Premieres, featuring 
new works by leading Canadian composers. 

Ensemble-in-Residence at Music 
Toronto for the past decade, the Gryphon 
Trio continues to push the boundaries of 
chamber music. The trio has commissioned 
and premiered over fifty new works from 
established and emerging composers around 
the world and has collaborated on special 
projects with clarinetist James Campbell, 
actor Colin Fox, choreographer David 
Earle, and a host of jazz luminaries. Their 
most ambitious undertaking to date is a 
groundbreaking multimedia production 


of composer Christos Hatzis’s epic work 
Constantinople, scored for mezzo-soprano, 
Middle Eastern singer, violin, cello, piano, 
and electronic audiovisual media, which 
they have brought to audiences across North 
America and at the Royal Opera House in 
Tondon. 

Since 2010, the trio has conducted their 
flagship educational project Listen Up! in 
four Ontario communities. Created by the 
trio in collaboration with composer Andrew 
Staniland and music educator Rob Kapilow 
from What Makes it Great?, Listen Up! 
involves an entire school in the creation of 
a new work for choir and piano trio. Under 
the guidance of Staniland and Kapilow, 
students compose poetry and music over the 
course of the school year, culminating in a 
joint performance by the Gryphon Trio and 
the school choir. 

Deeply committed to the education 
of the next generations of audiences and 
performers alike, the members of the 
Gryphon Trio take time out of their busy 
touring schedules to conduct masterclasses 
and workshops at universities and 
conservatories across North America, 
and are Ensemble-in-Residence at the 
University of Toronto’s Faculty of Music. In 
addition to Listen Up!, the trio’s educational 
initiatives include a series of in-depth 
lecture performances with composer Gary 
Kulesha which examine the art of chamber 
music through the centuries, and the Young 
Composers Program at Toronto’s Claude 
Watson School for the Arts. 

Gryphon Trio cellist Roman Borys 
is entering his fourth season as Artistic 
Director of the Ottawa International 
Chamber Music Society (OICMS), where the 
trio has been a mainstay since the Festival’s 
inception in 1994. Annalee Patipatanakoon 
and Jamie Parker serve as the OICMS’s 
Artistic Advisors. 



Now in their 26th season, The 
PENDERECKI STRING QUARTET has 
become one of the most celebrated chamber 
ensembles of their generation. The Quartet’s 
performing schedule takes them annually to 
concert stages across the Americas, Europe 
and Asia. The Penderecki musicians bring 
their varied yet collective experience to 
create performances that demonstrate their 
“remarkable range of technical excellence 
and emotional sweep” (Toronto, Globe and 
Mail). 

Recent concert appearances include 
New York City’s Weill Hall at Carnegie Hall, 
Los Angeles’ REDCAT at Disney Hall, and 
Amsterdam’s Concertgebouw. The PSQ 
appears extensively in Canada, participating 
in this country’s foremost concert series 
such as the Ottawa Chamber Music Festival, 
Festival of the Sound, the Banff Centre, and 
Toronto Luminato Festival. 

Their current season is an active one 
with appearances at festivals in Canada, New 
Zealand, USA, Spain, and guest teaching 
at their partner university in Osnabriick, 
Germany. This year’s activity also includes 
the Bartok cycle for NUMUS Concerts, and 
a cd release of Beethoven’s Op.135 and 132 
on the Marquis label. 

To this day the Quartet is a devoted 
champion of the music of our time, having 
premiered over 100 new works from 
composers in Canada and abroad. Described 
by Fanfare Magazine as “an ensemble 
of formidable power and keen musical 
sensitivity”, the Penderecki Quartet’s large 
discography includes over three dozen 


recordings including the chamber music 
repertoire of Johannes Brahms on both 
the Marquis and Eclectra labels, as well 
as the first all-Canadian release of the six 
Bela Bartok quartets under the auspices of 
Chamber Music in Napa Valley. Their disc of 
Marjan Mozetich’s “Lament in the Trampled 
Garden” won the 2010 JUNO Award for Best 
Composition. 

The Penderecki Quartet has performed 
with such eminent classical artists as Martin 
Beaver, Atar Arad, Antonio Lysy, Jeremy 
Menuhin, James Campbell and excels 
in exploring new music collaborators, 
recently appearing with jazz saxophonist 
Jane Bunnett, Brazilian jazz pianist Egberto 
Gismonti, pipa virtuoso Ching Wong, 
Dancetheatre David Earle, Pentaedre Wind 
Quintet, actor Cohn Fox, and New York 
turntable artists DJ Spooky and DJ P-Love. 

Formed at the Szymanowski Academy 
of Music in Katowice, Poland in 1986, the 
group found quick success as winners of the 
Penderecki Prize at the National Chamber 
Music Competition in Lodz , Poland. In 
the same year, they received scholarships to 
further their studies as assistants to the Fine 
Arts Quartet at the University of Wisconsin. 
In 1991, the Penderecki Quartet moved to 
Waterloo, Ontario to become the Quartet- 
in-Residence at Wilfrid Laurier University. 
Now 21 years later, the Penderecki Quartet 
continue as active members of the Faculty 
of Music at Laurier and have built the string 
program to be one of the top programs in 
Canada, attracting an international body of 
students. 



Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, 
foundations, associations and corporations who gave annual gifts of $1,827 or more 
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Thank you for the part you are playing in advancing the cause of music education in Canada. 
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